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INTRODUCTION by the

Boguslaw Jasinski’s aesthetic concepts, present-
ed in the book Aesthetics after Aesthetics, are
a reaction, inscribed in a specific philosophical
framework, to the changes art began to undergo
in response to the avant-garde movements of the
1960s and 1970s. The framework for his views
is provided by ethosophy — an original position
developed by the Polish thinker — which is an at-
tempt to deal with the crisis of philosophy and,
more generally, of the entirety of Western cul-
ture, which, along with its scientific and technical
developments, has entered onto a path toward
a problematic break with the objective order of
reality in order to enclose itself within a self-pre-
pared framework. In this regard, Aesthetics af-
ter Aesthetics can be discussed in various ways,
and from different points of view: asking about
its philosophical foundations and contexts (in-
cluding polemical ones), comparing it with the
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artistic phenomena it aspires to describe, and fi-
nally, considering the sociological validity of the
social concepts proposed by Jasinski, which aim
to enable all people (and not only ‘professional’
artists) to unlock the creative dispositions inher-
ent in them. One of the main theses of Aesthetics
after Aesthetics states that in modern times the
category of the artistic object has lost its absolute
character, because many creators no longer want
to create works, but situations that take place here
and now, blending into the fabric of everyday life
and actively engaging the addressee. This thesis
undoubtedly deserves attention, because contem-
porary culture — apart from being divided into
‘low” and ‘high’ forms — is becoming increasingly
interactive, participatory, and variable. In connec-
tion with this, it is also worth considering to what
extent Bogustaw Jasinski’s concepts can be relat-
ed to forms that the author himself did not de-
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vote attention to in his book? Such an attempt was

undertaken by Grzegorz Wyczynski, who analy-
ses the aesthetics of ethosophism in the context
of digital games, among others, in his text (“Bo-
guslaw Jasinski’s Ethosophical Aesthetics. Philos-
ophy — Digital Games — Cinema”). This juxtaposes
a previously formulated theory with new empirical
areas, allowing for verification of its scope and giv-
ing rise to deeper insight into it. Elzbieta Lubowicz
calls for a broader analysis of artistic specifics — the
integration of philosophical theory developed and
taught at a high level of abstraction, with criticism
and art history in her text (“Jerzy Ludwinski’s Art
Criticism and Bogustaw Jasinski’s Aesthetics of Cre-
ative Processes”). The author also enters into a po-
lemic dialogue with Jasinski’s position, emphasizing
the inalienability of the category of the artistic object
in aesthetic reflection.

Boguslaw Jasinski’s reflections are marked
by a clear polemical orientation — questioning
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the absoluteness of objective optics — shifts the
focus of aesthetic thinking to creative processes,
which no longer have to be objectified in the
form of finished works of art. This process
actively engages the entities participating in it,
making them cease to be mere interpreters of the
works available to them. As a result, the ways of
understanding the critical functions of art change.
Its task is no longer to create objects that serve
a political cause (e.g. revolution, improving
the life situation of specific groups or social
categories) or contribute to the education of the
minds of their addressees. Mimetic and realistic
approaches to aesthetics are also being questioned
— works that recreate a given historical reality,
even in a critical way, are never able to go beyond
the subject-object paradigm and avoid the risk
of commodification. It is precisely participation
in the creative process, releasing the dormant
potential of the individual and allowing them to
articulate their own ways of existence, that allows
for a different attitude to reality, escaping the
structures of reified capitalism. Edward Karolczuk
(“The Aesthetics of Ephemeral Art”) places
strong emphasis on this socio-political aspect of
Jasinski’s thought in his statement. The author
not only tracks the aforementioned threads in
Aesthetics after Aesthetics, but also presents them
from within a historical perspective, shedding
light on the political involvement of avant-garde
artists and the influence of non-artistic factors on
the social functioning of art.

The radical ambitions that guide not only
Aesthetics after Aesthetics, but also the entire
ethosophic project, make it undoubtedly worth
devoting attention and effort to reflecting upon
them. These ambitions are also expressed in the
elimination of rigid boundaries between disci-
plines, and thus, in creating an intellectual space
where aesthetic reflection passes into social re-
flection, which in turn, leads to anthropological
issues. Therefore, it is worth asking about the
presented idea, engaging it and discussing it, or
trying to further develop it.
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BOGUSLAW JASINSKI'S
ETHOSOPHICAL AESTHETICS.
PHILOSOPHY - VIDEO GAMES
- CINEMA

The text is an attempt at a multifaceted approach
to the aesthetic position proposed in Bogustaw
Jasinsk’s book Aesthetics after Aesthetics. Prole-
gomena to the Ontology of the Creative Process.
The argument presented in it is divided into three
basic parts. The first presents philosophical as-
pects of the theory discussed. Here the aesthet-
ic thought of the Polish author is set upon the
broader foundation of his ethosophy and com-
pared with other philosophical positions. The
subsequent sections of the article, in turn, discuss
attempts to direct the optics of Aesthetics after
Aesthetics towards two areas that Jasinski him-
self did not address in his book: video games and
cinema, respectively.

Elzbieta tUBOWICZ

JERZY LUDWINSKI'S ART
CRITICISM AND BOGUStAW
JASINSKI’S AESTHETICS OF
CREATIVE PROCESSES

Bogustaw Jasinski’s book Aesthetics after
Aesthetics. Prolegomena to the Ontology of
the Creative Process is an attempt to develop
from scratch a new aesthetic paradigm useful in
describing contemporary art. The book provides
a good point of departure for rethinking the
fundamental categories used in aesthetics and neo-
avant-garde art. Addressing the phenomenon of
the increasing performatization of the visual arts,
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the author proposes a new aesthetics based on the
concept of the creative process and disposing of the
work of art as a material object, a category which is
central to traditional aesthetics. And yet, although
the work of art as a concrete object is absent in the
performative action, it continues to exist, albeit
exclusively in a processual form. The concepts
from Marxist philosophy to which Jasinski refers
may be replaced by the phenomenological theory
of Roman Ingarden, which views the object as the
material base of the work of art proper, which is
an intentional object. Employing a methodological
approach based on Ingarden’s theory, performative
actions can be described on aesthetic grounds by
expanding the theoretical framework to include
temporal categories — no more, no less.

Being able to define the constitutive
elements of a work of art would allow for reliable
analysis of specific processual actions and, as
a result, for distinguishing between a work of visual
art, a para-theatrical action, and an action crossing
the boundaries of art broadly understood, towards
creative activity at the junction of real life and
sociology, psychology and philosophy. Bogustaw
Jasinski’s interests as a performer situates his own
creative actions at the junction of philosophy and
mundane reality. The theory of creative process he
proposes can indeed be used to describe this kind of
action — beyond aesthetics, or beyond art, as Jerzy
Ludwinski wrote in 1970 in his article “Art in the
Postartistic Age.”

Edward KAROLCZUK

THE AESTHETICS OF
EPHEMERAL ART

Both the authors and addressees of art have
their own aesthetic criteria rooted in their social
theories and ideological beliefs, as well as their
position in the social structure. Ephemeral
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(avant-garde) art is often a form of rebellion and
a sign of social change. When a piece of work
cannot be interpreted within the framework of
the current aesthetic paradigm, a breakthrough
in aesthetics comes bearing the hallmarks of
a theoretical revolution. A new paradigm then
arises, a new system of terms within which
anomalies cease to be anomalies. Hence, the
history of aesthetics is a history of successive
aesthetic paradigms. Avant-garde artists cross
the line between the author and the addressee,
the actor and the spectator, fiction and facts, the
stage and the surrounding reality, music and
everyday noises, ballet and the daily hustle and
bustle in the kitchen.

Bogustaw JASINSKI

APPENDIX: AESTHETICS AFTER
AESTHETICS, CONTINUED

The main message of the book Aesthetics after
Aesthetics addressed traditional aesthetics and
its objective treatment of the work of art. Both
performance artists and — as we would call them
today — the ephemeral, remained in their camps.
The numerous publications produced dealing
with this subject have not changed the situation
because this issue concerned, and this is still true
today, changing the entire aesthetic paradigm,
so that the central category in question would no
longer be the static work of art, but — and here
I am already moving on to the essence of my
book — the creative process itself, which by defi-
nition does not create so-called ready-to-admire
works, but, in fact, destroys the sacred divisions
between the participants and observers involved
in this process. This results in a new understand-
ing of the so-called artistic technique, a specific
reduction of form to personal expression, a new
role for self-awareness in creation, a completely
new epistemological dimension in art and, final-
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ly, a definitive break from the subject-object di-
visions inherited in aesthetics from the dualisms
of Cartesian philosophy, which consists in sepa-
rating thinking from being. Yet this confrontation
is about principles, not marginalia, and is still
ongoing.

Thomas S. Kuhn in his famous book The
Structure of Scientific Revolutions introduced
the concept of the ‘paradigm’ and described the
mechanism of paradigmatic change. Aesthet-
ics after Aesthetics describes such a paradigm
change that has taken place in conceptual, per-
formative and critical art.

The main assumption of the aesthetics
of creative processes is the analysis of art not as
the creation of ready-made artistic objects, but
as ephemeral events. Such situations require
co-participation in its processes. Such an analy-
sis derives from my concept of ethosophy — a po-
sition that goes beyond philosophy and is based
on an understanding of the Greek word ‘ethos’
as not so much a habit or rule guiding one’s ac-
tions, but above all, as having one’s own place in
the order of being. The formation of my concept
of ehosophy began with lectures in the 1980s at
the Dziekanka Gallery in Warsaw led by Tomek
Sikorski.

About ethosophy in English:

Boguslaw Jasinski, “Theses on Ethosophy,” Art
and Asthetics. Transformation, no. 3-4 (2016):
130-147.

Bogustaw Jasinski, Theses on Ethosophy (Urba-
na: Illinois University, 2020).
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