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“What do you all represent?” PM, May 5, 1946
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GALERIA

by Ad Reinhardt.

S

HOW-TO-1O

A sixth and a summation of a series on modern art \ {more to come)

HisTORY

|

We saw that pictures these
days are only imitations
and  substitutes of real
things and therefore not
“high” art. If you think
that a “picture” of a sun-
set or a nude is real, then
you deon’t have much fun,
do you?

We saw that “pictures” be-
longed to another age,
when human beings fafter
years of concern with re-
ligious salvation and the
supernatural)  discovered
the natural world and
what it looked like (the
Renaissance).

We saw that perspective,
shading, anatomy, natu-
ralistic drawing are simply
a bag of illustrative tricks
and that anyone can do it
better with o camera, huh?
We saw that an artist who
makes “pictures’ and pur-
veys subject-matter is a
peddier of phoney spaces

(buckeye) and optical illu- 1P y r YD) lt,s”r

sions. We saw that “pic 3 ‘ g ‘f}t—
tures” are a kind of opium 4 _ % Bcx 1o ¥

of the people and not > 2 r

good.

(Five minute break, boys, to refresh your memory.)

FREE COMPETITION ¥

[}
IN 1
We saw that surrealists by

spend their space-time FATRON
satirizing the tricks, tools SEEOND PRIZE

and techniques of the “pic-
ture-making trade.” Not
only one picture or story,
but numberless pictures,
endless stories, infinite
subiect-matter.

Because surrealist painters
ran the “picture-art’’ tradi-
fion into the ground, and
out-illustrated the illustra-
tors, we called i “low"
art, see....

SOFT DRINK

THIRD PRIZE
RIBBON

We saw that both light and
time is space, that you
yourself are a space, that
a painting is a flat space.
We saw that an abstroct
painting is not a wi
frame - peep - shew - hele -
in - the - wall but a new
object or image hung on
the wall and an organiza-
tion of real space relations,
line structures, <olor ac
tivity.

Because it parelieled the
condition of “'pure’” music,
we called it “high*’ art and

e

s

The form of a glass from  The form of fhe glass  The forms of tha glass, ail

im"’““‘“-’-’mn

no “picture.’”. . . <
"3 o fixed point of view at  fram twa poiafs of view  glasses, and aff things, from
. one instant in one light ot the same time (a child many relative painis of view
(aptical illusion, perspec-  knows its form instead of  expressed simultaneoush
w ™ " ¢ ously on
Now we can go on to really five, modeling) merely seeing it} a flat surface.

look.

How to Look, published May 12,1946

. 262 Sztuka i Dokumentacja nr 31 (2024) | Art and Documentation no. 31 (2024) « ISSN 2080-413X « e-ISSN 2545-0050 « doi:10.32020/ARTandDOC




GALERIA

“0w m moK AT EBEATluN « page of art-reports from the Art-World by artist-reporter Ad Reinhardt
Three points of view to think about when you look.

N

HOW T0LO0K AT 3 CURRET SHOHS

Some artists (like the anonymous medieval
artists in the collectivist societies befare the 13th
century) are content to work (like carrying out
God's will) in @ PRE-CREATED scheme of things.

Some artists (like the post-rencissance artists Some artists (like the cubist and abstract artists

before the 19th century), free from a religious
pre-conceived picture of the world, are busy
RE-CREATING a “nature that God created.”

of the 20th century), free from mere reproduc-
tion of nature, concern themselves (like Gods)
with pure CREATION (and « NEW world).

[ A0S — P e

Why do artists paint? What do they mean? — We can’t do your thinking and
looking for you (the way a hearst-paper does) but we'll try to help you know
what you're looking at and for and so represent something yourself.

“If we cannot free ourselves, we can free our vision.”—Piet Mondrian

-
i, o B0 SR
] Fu\lO"cvo Hlaw, ©U07
allows

A i
Ralston Crowford, af the Downtown Gallery,
32 E. 51 St, is a Somebody in the orl-world,
Sponsored by Fortune magazine, he was the
only artist-reporter present af the Bikini Bomb
Tesis. (Did anyone assign a musician-reporter
fo take notes on the music of the split-spheres?)
The publicity-release says, “The millions of
words and miles of photographs emanating
from Bikini generolly imparted no more than
the most superficial and external record of the
event.” Not liking this pseudo-abstract-thinking
one bit, we shouted, “Holy smoke, what tricks
will the painting-business dream up next?” Do
crooked shopes ond twisted lines represent
painting’s adjustment fo the atomic age?(No)

Frederick Taubes, at the AAA gallery, 711 5th
Av., is a Somebody in the arf-world, too. Author
of 5§ books, enemy of modern art, he has had
more ane-man-shaws (60) than any other living
artist in this country. Pointing to this painting-
thinking we exclaimed, “Art for Art's sake stuff,
a vulgar display of hopelessly out-dated illus-
trative skills for skill's sake, an empty show-off
activity that even a biblical-legend can't fill.” It
would be easier for a camel to go through the
eye of a needle than for a slick, “professional”
“noble craftsman” fo enter inta the kingdem of
creative activity. “Ye must be born agoin” (o
recapture the imagination you lost when you
became an adult), Taubes, you old master.

44, is a Nobody in the arl-world. A trade-union-
organizer, @ non-commercial, non-"profes-
sional” artist, he has been painting for only one
year. We were impressed with the thinking in
this work,which asks the onlooker to think, foo.
Implicit everywhere here was the (good) demo-
craotic idea that creative-painting-activily be-
longs to everyone potentially and not to the
few, special, hack-skilled, “sound craftsmen”
who produce dept -store pictures. The best reac-
tion to an exhibition is to go home and paint
yourself (perhaps re-examine all our money-
grubbing-values in the process, o). Looking
requires a theory of thinking (do you know?)

Every Christmas, museums gather all their pictures with pine-frees, snow
and reindeer in them and exhibit them. Often art-galleries show @
group of pictures with the same subjects. These are called theme shows.
If you recognize the same things in each picture then your trip to
lock at them can be considered a success (we guess). Three good ideos
for theme-shows are the Horn, the Horse and “beHold the people.”

—

One loves to think about the horse,
i , of one, of

But when one sees the horse at play,

As one does almost every day,

One thinks one’s art one will divorce

To go and watch the playful harse.
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People are blocked from understanding and enjoying medern art because someone,
somewhere, got the notion that an “artist” was a “picture-maker.” “Pictures” may
be pleasant enough (ond good for covering cracked and dirfy walls) but hardly
worth a fuss and hardly comparable to the exciling experience that “painting” is.
All that a painting requires, besides active pigments, are clear, open eyes, a
warm hearf, an alert brain ond the Four Freedoms,

it L £ A
Once long ago, a romantic idea placed the “picture-making-
artist” (along with the “weaker sex”) on a pretty pedestal— &
and laft him there, prefty silly and uselass. Maybe you still

| think that that artist playboy friend of yours is a special
3 kind of human being dropped”from the clouds?

Actually most artists are people (neither angels nor animals).
Today, every human being who wants to do @ good job and
who isn't inferested in making profits from someone else’s
work is potentially o special kind of artist. And the right of
“art" to be free from “picture-making” is part of all the
other Four Freedoms.

ART IS
ILLUSION

TV
ART IS EXPERIEMCE

5 "
"#.:;; child could do better-

“. .. back to the Good Old Days.”

r—

ART IS
AN ESCAPE

“As my poor father used to say
in 3

Onee people stort on all this ART
good-bye, morolitee!

And what my father used to soy
is good anough for me."

=Herbert

ART I
IMITATION

e
e

“Abstract art
is conereto”
—Kandinsky

I don’t know anything
about orf, but | know
what ! like . . .

Yeoh, isn't it nice that the
obligation to be infelligent
doesn’t extend fo the field
of ari?

ART 15 A
COMMODITY

"When we are
no langer children

we are olready dead"”
—Brancusi

How to Look at an Artist, published April 7,1946
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—

AHOWTO LOOK AT A CUBIST PAINTING Z23522%

-

M pem dbink theet genry paiefing shoaid fosk ke sometbieg resl, 1hen o fiew i
Aot caretany (Tenp panal sr balesad e Jeal warkd war a nomer of wiher s

dasdi Libs, This ol il [milafes ard dleilan e Miligs from o Sead, -:-.I:l-l- i ol vl
i d b

pabat of wew |lofer wiba moika

coaly Mo ot iy ba abie Ve gls o ey siber shisgs),

A bl prinilag is et o “pichers” o D frorard heig-imsh U, bat =
miﬂhqdlihwﬂmkpﬂ'ﬂ'lhu e daibih | SR~
1 dudiih ol e and dpos. B o i el (RS Aren
reaey ralefive pormds of wiew iTodar developed drie roit podrilag witkoh desn
wehuar lbvea, colard vl apiss de, ard seas, by hermssleel,

lore ol #a e (st
' k) e ey i

i Fusms o o pluns, olf glossar
mmel wll ings, drew mawy releseg
prwny @ osles gegenieed b
s 8 6 B e

How to Look at a Cubist Painting, published January 27,1946
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A modern painter's worst enemy is the picture-maker who somehow creates in pecple the illusion that one need not know anything
about art or art-history to understand it. But looking isn't as simple as it looks. Looking ot a sequence of painting “styles” during 1he
last hundred years (from Manet to Mondrian) we see how the “subject-matter” (or picture-purpose) of a painting disappeared into
thin air (and thick pigments) and how the framed-titled-painted-picture became creatively kaput (finished) and how looking itself is a
creative activity. To those horrified that we may take the mystery out of painting, we promise to keep the question of color-quality a
deep (bright) secret. (This page plans no four-color-process-printing). But we're for creative painting always, and as for a “picture”—

if it isn't worth o thousand werds, the hell with it.

We are not responsible for the » - *
opinions (and  ortwork) ex- 3 ; %X 2
presied alsewhere in this paper. 4 %X =
The editors” views do not neces- 2 S H ¢ -
sarily reflect those of the author F - 5 o
of this page. g:i i £
&, S P
* s =7 4
E Er : H
§ 5 R =
i3 P, §
£4 iF H
3. w8 %
5%
H .
H
“hon The subject.matter of Cezanne ism breaks our glass iate
d pushes space around

| person in a pic-
is not an apple or o person or
until it Rickers like an early

a
2

LOOK

tre is light”, Manet said,
We fattan our glas fa o a glass but @ color-space struc-
rough, temperary “impression*. ture and rhythm, mavie-mantage.
: P
H § i
H §
:5 £f
H 3
ig g
) &
3 it
e £
17 L

pure
pure

Piles of paint tell us mare A futurist oHempt to represent
fass in metion will always

about Rouaults faslings than

THROVUG : s Y
e Van-Gogh-like in- about “outside things” like look Nlke o wolking dog or &

A ner emotional tension. glosses. wagaing tail.
si 53 £ H
WINE - GLASS 4 1} !
7 ?'» i 5 -}: I
KA ) i1 i
- N Kk -3 iz
33 = =5
e 12

o bod word,
revealing o middle class cas-
Iration-complex, ote.

Wit is the only thing thot
can #ill fockle @ whject.matter
. end get ewoy with .

A wine glow becomes of some A droftsmon's longuege be-
point o protty universe of comes too visteric, too intellec
nen-objective bubbles. tualized for our space.

Yo of o series an modern ort by Ad Reinhordt @——— & It is ART that makes life, makes interest, makes
" oW
ws."'G' B. Sh

“One can never experi-
ence art through de-
scriptions. Explanations
and analyses can serve
at best as intellectual
preparation. They may,
however, encourage one
to make a direci contact
with works of art’—
Mohaly-Negy

&’
the povietone ™

s knowin 30 many thip, s that i+ “—~Josh Bj| ngs
) 4 ] ain’t g
R s ling

“'The eye is not the body’s only but the mind’s eye” ((/;%;:
p 3
— BRAIN

£ = T
¢ B

“The eye is not the hody's only but the mind’s eye.”

How to Look at Things through a Wine Glass, published July 7,1946
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eleventh of a series on modern art by Ad Reinhardt

-abod sy 4o

JoyIne 3ty jo 5oyl PBye oS
53330 jou Op SAdlA Si0lpa AL
“sadod sl up ssaymasjs passaid
%3 (jiom-n  puo) swoude
sy 10y sjqsuodsss jou a13 am

HOW TO LOOK
AT LOOKING

Look of us—do we “know” how we “laok”? (Why
don’t we see the world upside-down?) An eye is
ot oa emply-egg or a camera-crate but the see-
ingsense of a struclure-system that's one’s brain-
box. "What is within is witheut” (Goethe} and
vice-versa. Look al what we know—know at what
we look.

133r4nS

This page is a plastic world in itself, a paper-ivory-
tower, and a private problem of people fyou) and
a person (us). We ponder on the great paradox of
our period—bad “painted” pictures and good “non-
picture” paintings. We see how things have two
sides and how you and us see eye 1o eye always.
: Let those wha don’t like the way
we look, lay
their own eggs....

00000

-- vaar

¥/
f

{
f

g S,
o
u& i

i

|
Vi

l
Al
il

!

i

-11‘ oo
‘,I\p AN ”

Y - =
Nyt = e
P s A
s
R et e o O

4

Fortune's Nest.

speak.“—Arthur Schopenhaver

21 o) dn 1yBnsiq -+ Bumoip FouBWIE Plo Uy

do wa go frem
here?

Come now —look’
hew for we've
coma!

“Art is the only clean thing on

j‘ earth, except holi “—J. K. Huy

How to Look at Looking, published July 21,1946
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HOW TO LOOK AT A GOOD IDE

“Tras of Art” in PM. You hawe howaver placed my
leaf in the wrong pasition. Hence this comment.

It should be lying an the ground drying up
(probably to the left of the treel. Why? I've committed
“artistic suicide.” Some months ago | sold all my
paraphernalia and closed up sho

You might ba interestad in my reasons for dropping
off the tree sa FIl briefly sketch some of them. | can't
et a shaw of my paintings, which, after thirty yoars
of work, it unbearably discouraging. I tpita of being

g o O 0
twelfth of a series on modern art by Ad Reinhardt ¥ i
< :
This is & good idea (Wolfgang Paalen’s)—and means that people "3
should be pulled info “painting activity” so that it can have | @,
social meaning (higher wages, shorter hours) instead of merely & '
passively “looking” at “piciures’—which does NOT mean that it | @ |
is NOT a-good idea for anyone lo take any artist by the scruff S . i
to ask him what his “pictures” represent. | & Y |
T o 5
3! ) ¢
[ L t
“BOOM IN MODERN ART' DEPARTMENT 2 % S R !
* H elale e
2015 Nichals Canyon Rd. =y
Hollywood 48, Calif. ()
June 8, 1946
Dear Reinhardt,
#* I want tell you how much | enjoyed your ﬁ

o

443 |4 B 3G JUO(Q ‘SAADUY PUD S18jsy314} ‘siolps 104 Ajuo papusy

™
™

|

TR RRRLRRS

ARSI 2K S

MIND’S EYE DEPARTMENT _

When you look close you see only dots
and lines and when you look from afar

K

“invited" 1o show in large shaws, the juries regularly % you see eyes, (These are NOT absiract
- reject my entries, In the lost 1wo years I've written g foak 4
s 5 over forly letters o museums and have had the ﬁ.{r’ paintings.) This is a good idea for people
5259 E courtesy of but two replies in spite of the fact that who want when they look close to see
85 o L5 the ladies and gentlemen who recsived them are 3% 9"‘ only dofs and lines and who when they
FEEES purportedly paid 1o aftend to such matters, want to look from afar to see eyes.
sEFE, My evaluations of the reasons for this apparently ﬁ 9;
F Y unfavorable state of offairs would have little validity, * X
w2E 8 as an artist is admittedly quite incapable of judging =
> ?ﬂE:"‘ 2 the merits or demerits of his own work. The only
Ei=Es comment which | might Ffeel quolified to make
s B E therefore is that the pretended open mindedness of
Kk %o the gelleries and museums which, from their fitles
=8 o< . ond attitydes might be presumed 1o show “Modarn
o0l 2c An is lass real than imagined. my impression
wiTe that most doors seem closed o thase who are not
e g 20 near enough to the trunk of your tree.
382 F e sincerely,
geTos Hilaire Hiler
88 ™
EELra =
[ ] .
52 rE e Hilaire Hiler is a woll known painter and au-
sfi,S¢ thor. His most recont baok is "Why Abstract?"” E
SassE]) f" 1
T T N
b}
a
21 %) % | <
POLITICAI IDEA DEPT. Bl 213 ; .
OLITICAL GOOD IDEA DEPT. 5o é% E g This good timeless idea (Albrecht Diirer’s, four centuries age) is as good as working over
g 158 |2 g« photograph if you wont fo paint a picture. Simply get o handy box-wire-screen, o
3 : .
u “§ a 3 simple graph-paper-sheet, then conveniently “fix“ your eye and simply “copy” what
> a ®  you "see)”
8X + ART| |06KiNG FORWARD TO LOOKING BACKWARD DEPT.

LOOKING
BACK ON
MODERNISM

This s o good idea by Roberi
iDelounay, Gaorge L. K. Morris, Ad
.Reinhardi and Howord DeVree.

3

were hung near by,

, the visitor

Al you need to make a polit-
ijcal cartoon is o piclure,
some labels and some poste.

By HOWARD DEVREE

rw tia hest neanngal

And wouldn’t it be worth while
for the museum to have, for the
sake of the uninitiated general
public, a small gallery with a

to explain ab-
straction visually? For example,
an oversize brandy glass against
a neutral backdrop, played on by
alternating lights from different
parts of the room, would explain
to the visitor how the outline of
the glass changes and how the

- imight well get an elementary no-

tion of why painters of abstrae.
tion break up their compositions;
as they do instead of resorting||
to the old academic method of
merely plastering on some white
paint to indicate highlights and
then letting the mind supply the;|

TH

traditional explanation. Granted; N
it is over-simplification, yet, as an N
entering wedge, 8o simple a device \§
need not ba despised. \\
ORI B Giss R
i 3\\§ DP“I'
sur

highlights break up its surface at|
different points under changing
If o Gris end a Brague

TR
= /f////////

How to Look at a Good Ideq, published August 4, 1946
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